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SECTION A: POETRY
Answer one question from this section.
From JO PHILLIPS ed.: Poems Deep & Dangerous
Remember to support your ideas with details from the writing.
Either 1 How does Clare powerfully portray falling in love for the first time in First Love?
First Love

| ne’er was struck before that hour
With love so sudden and so sweet.
Her face it bloomed like a sweet flower
And stole my heart away complete.
My face turned pale as deadly pale, 5
My legs refused to walk away,
And when she looked ‘what could | ail?’
My life and all seemed turned to clay.

And then my blood rushed to my face
And took my sight away. 10
The trees and bushes round the place
Seemed midnight at noonday.
| could not see a single thing,
Words from my eyes did start;
They spoke as chords do from the string 15
And blood burnt round my heart.

Are flowers the winter’s choice?
Is love’s bed always snow?
She seemed to hear my silent voice
And love’s appeal to know. 20
| never saw so sweet a face
As that | stood before:
My heart has left its dwelling-place
And can return no more.

(John Clare)
[25]
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Or 2 How does Banks vividly capture the thoughts and feelings of the mother in The Gift?

The Gift

After the accident, the hospital,

Still. 1 am grateful for the gift. 20

(Chris Banks)
[25]
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SONGS OF OURSELVES: from Part 4

Remember to support your ideas with details from the writing.

Either 3 How does Boey Kim Cheng powerfully convey his attitude to the planners in this poem?

© UCLES 2014

The Planners

They plan. They build. All spaces are gridded,

filled with permutations of possibilities.

The buildings are in alignment with the roads

which meet at desired points

linked by bridges all hang 5
in the grace of mathematics.

They build and will not stop.

Even the sea draws back

and the skies surrender.

They erase the flaws, 10
the blemishes of the past, knock off

useless blocks with dental dexterity.

All gaps are plugged

with gleaming gold.

The country wears perfect rows 15
of shining teeth.

Anaesthesia, amnesia, hypnosis.

They have the means.

They have it all so it will not hurt,

so history is new again. 20
The piling will not stop.

The drilling goes right through

the fossils of last century.

But my heart would not bleed

poetry. Not a single drop 25
to stain the blueprint

of our past’s tomorrow.

(Boey Kim Cheng)
[25]
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Or 4 How does Wordsworth memorably portray his thoughts and feelings about London for
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you in Sonnet: Composed Upon Westminster Bridge?

Sonnet: Composed Upon Westminster Bridge

Earth has not anything to show more fair:
Dull would he be of soul who could pass by
A sight so touching in its majesty:

This City now doth like a garment wear
The beauty of the morning; silent, bare,
Ships, towers, domes, theatres, and temples lie
Open unto the fields, and to the sky;

All bright and glittering in the smokeless air.
Never did sun more beautifully steep

In his first splendour, valley, rock, or hill;
Ne’er saw |, never felt, a calm so deep!
The river glideth at his own sweet will:
Dear God! the very houses seem asleep;
And all that mighty heart is lying still!

(William Wordsworth)

0477/01/SP/17

10

[25]

[Turn over



8
SECTION B: PROSE
Answer one question from this section.
JANE AUSTEN: Pride and Prejudice

Remember to support your ideas with details from the writing.

Either 5 Read this extract, and then answer the question that follows it:

© UCLES 2014

Mrs. Bennet and Kitty walked off, and as soon as they were gone Mr. Collins began.
“‘Believe me, my dear Miss Elizabeth, that your modesty, so far from doing
you any disservice, rather adds to your other perfections. You would have been
less amiable in my eyes had there not been this little unwillingness; but allow me
to assure you, that | have your respected mother’s permission for this address.
You can hardly doubt the purport of my discourse, however your natural delicacy
may lead you to dissemble; my attentions have been too marked to be mistaken.
Almost as soon as | entered the house, | singled you out as the companion of my
future life. But before | am run away with by my feelings on this subject, perhaps
it will be advisable for me to state my reasons for marrying — and, moreover, for
coming into Hertfordshire with the design of selecting a wife, as | certainly did.”

The idea of Mr. Collins, with all his solemn composure, being run away with
by his feelings, made Elizabeth so near laughing that she could not use the short
pause he allowed in any attempt to stop him farther, and he continued —

“‘My reasons for marrying are, first, that | think it a right thing for every
clergyman in easy circumstances (like myself) to set the example of matrimony in
his parish; secondly, that | am convinced it will add very greatly to my happiness;
and thirdly — which perhaps | ought to have mentioned earlier, that it is the particular
advice and recommendation of the very noble lady whom | have the honour of
calling patroness. Twice has she condescended to give me her opinion (unasked
too!) on this subject; and it was but the very Saturday night before | left Hunsford
— between our pools at quadrille, while Mrs. Jenkinson was arranging Miss de
Bourgh’s footstool — that she said, ‘Mr. Collins, you must marry. A clergyman like
you must marry. — Chuse properly, chuse a gentlewoman for my sake; and for
your own, let her be an active, useful sort of person, not brought up high, but able
to make a small income go a good way. This is my advice. Find such a woman
as soon as you can, bring her to Hunsford, and | will visit her.” Allow me, by the
way, to observe, my fair cousin, that | do not reckon the notice and kindness of
Lady Catherine de Bourgh as among the least of the advantages in my power
to offer. You will find her manners beyond anything | can describe; and your wit
and vivacity, | think, must be acceptable to her, especially when tempered with
the silence and respect which her rank will inevitably excite. Thus much for my
general intention in favour of matrimony; it remains to be told why my views were
directed to Longbourn instead of my own neighbourhood, where, | assure you,
there are many amiable young women. But the fact is, that being, as | am, to inherit
this estate after the death of your honoured father (who however, may live many
years longer), | could not satisfy myself without resolving to chuse a wife from
among his daughters, that the loss to them might be as little as possible, when the
melancholy event takes place — which, however, as | have already said, may not
be for several years. This has been my motive, my fair cousin, and | flatter myself
it will not sink me in your esteem. And now nothing remains for me but to assure
you in the most animated language of the violence of my affection. To fortune | am
perfectly indifferent, and shall make no demand of that nature on your father, since
| am well aware that it could not be complied with; and that one thousand pounds
in the four per cents, which will not be yours till after your mother’s decease, is all
that you may ever be entitled to. On that head, therefore, | shall be uniformly silent;
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and you may assure yourself that no ungenerous reproach shall ever pass my lips
when we are married.”
It was absolutely necessary to interrupt him now.

[from Chapter 19]
What does Austen’s writing make you feel about Mr. Collins at this point in the novel?
Support your answer with details from the extract and your wider reading of the novel.

[29]

How does Austen make Elizabeth Bennet such an appealing and admirable character?

Support your answer with details from the novel. [25]
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EMILY BRONTE: Wuthering Heights

Remember to support your ideas with details from the writing.

Either 7 Read this extract, and then answer the question that follows it:

© UCLES 2014

Heathcliff went to the back of her chair, and leant over, but not so far as to let
her see his face, which was livid with emotion. She bent round to look at him; he
would not permit it; turning abruptly, he walked to the fire-place, where he stood,
silent, with his back towards us.

Mrs Linton’s glance followed him suspiciously: every movement woke a new
sentiment in her. After a pause, and a prolonged gaze, she resumed, addressing
me in accents of indignant disappointment.

‘Oh, you see, Nelly! he would not relent a moment, to keep me out of the
grave! That is how I'm loved! Well, never mind! That is not my Heathcliff. | shall
love mine yet; and take him with me — he’s in my soul. And,” added she, musingly,
‘the thing that irks me most is this shattered prison, after all. I'm tired, tired of being
enclosed here. I'm wearying to escape into that glorious world, and to be always
there; not seeing it dimly through tears, and yearning for it through the walls of an
aching heart; but really with it, and in it. Nelly, you think you are better and more
fortunate than [; in full health and strength — you are sorry for me — very soon that
will be altered. | shall be sorry for you. | shall be incomparably beyond and above
you all. | wonder he won’t be near me!’ She went on to herself. ‘| thought he wished
it. Heathcliff, dear! you should not be sullen now. Do come to me, Heathcliff.’

In her eagerness she rose, and supported herself on the arm of the chair. At
that earnest appeal, he turned to her, looking absolutely desperate. His eyes wide,
and wet, at last, flashed fiercely on her; his breast heaved convulsively. An instant
they held asunder; and then how they met | hardly saw, but Catherine made a
spring, and he caught her, and they were locked in an embrace from which | thought
my mistress would never be released alive. In fact, to my eyes, she seemed directly
insensible. He flung himself into the nearest seat, and on my approaching hurriedly
to ascertain if she had fainted, he gnashed at me, and foamed like a mad dog, and
gathered her to him with greedy jealousy. | did not feel as if | were in the company
of a creature of my own species; it appeared that he would not understand, though
| spoke to him; so, | stood off, and held my tongue, in great perplexity.

A movement of Catherine’s relieved me a little presently: she put up her hand
to clasp his neck, and bring her cheek to his, as he held her: while he, in return,
covering her with frantic caresses, said wildly — ‘You teach me now how cruel
you’ve been — cruel and false. Why did you despise me? Why did you betray your
own heart, Cathy? | have not one word of comfort — you deserve this. You have
killed yourself. Yes, you may kiss me, and cry; and wring out my kisses and tears.
They’ll blight you — they’ll damn you. You loved me — then what right had you
to leave me? What right — answer me — for the poor fancy you felt for Linton?
Because misery, and degradation, and death, and nothing that God or satan could
inflict would have parted us, you, of your own will, did it. | have not broken your
heart — you have broken it — and in breaking it, you have broken mine. So much
the worse for me, that | am strong. Do | want to live? What kind of living will it be
when you — oh God! would you like to live with your soul in the grave?’

‘Let me alone. Let me alone,’ sobbed Catherine. ‘If I've done wrong, I'm dying
for it. It is enough! You left me too; but | won'’t upbraid you! | forgive you. Forgive
me!’

‘It is hard to forgive, and to look at those eyes, and feel those wasted hands,’
he answered. ‘Kiss me again; and don’t let me see your eyes! | forgive what you
have done to me. | love my murderer — but yours! How can 1?7’

They were silent — their faces hid against each other, and washed by each
other’s tears. At least, | suppose the weeping was on both sides; as it seemed
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Heathcliff could weep on a great occasion like this.
| grew very uncomfortable, meanwhile; for the afternoon wore fast away,
the man whom | had sent off returned from his errand, and | could distinguish,
by the shine of the westering sun up the valley, a concourse thickening outside
Gimmerton chapel porch. 55
‘Service is over,” | announced. ‘My master will be here in half-an-hour.’
Heathcliff groaned a curse, and strained Catherine closer — she never moved.

[from Chapter 15]

How does Bronté’s writing communicate the extraordinary bond between Catherine and
Heathcliff at this point in the novel?

Support your answer with details from the extract and your wider reading of the novel.

[25]
Or 8 A loyal servant
An interfering gossip
How far do you agree with these descriptions of Nelly Dean?
Support your answer with details from the novel. [25]
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KIRAN DESAI: Hullabaloo in the Guava Orchard
Remember to support your ideas with details from the writing.
Either 9 Read this extract, and then answer the question that follows it:

It was at this moment that Pinky spotted the Cinema Monkey! The Cinema

boy treated the whole occasion with a nonchalance that made Pinky weak with
thankfulness.

[from Chapter 9]
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Explore the ways in which Desai makes this such an amusing moment.
Support your answer with details from the extract and your wider reading of the novel.
[29]
Or 10 What impressions of the officials in Shahkot does Desai’s writing create for you?

Support your answer with details from the novel. [25]
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F. SCOTT FITZGERALD: The Great Gatsby
Remember to support your ideas with details from the writing.
Either 11 Read this extract, and then answer the question that follows it:

There was music from my neighbor’s house through the summer nights. In his

goes around that she is Gilda Gray’s understudy from the Follies. The party has
begun.

[from Chapter 3]
© UCLES 2014 0477/01/SP/17
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15

What striking impressions of Gatsby’s grand parties does Fitzgerald’s writing create for
you?

Support your answer with details from the extract and your wider reading of the novel.
[29]

How does Fitzgerald’s writing make Tom Buchanan such an unpleasant character?

Support your answer with details from the novel. [25]
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THOMAS HARDY: Far From The Madding Crowd

Remember to support your ideas with details from the writing.

Either 13 Read this extract, and then answer the question that follows it:

© UCLES 2014

Bathsheba said very little to her husband all that evening of their return from
market, and he was not disposed to say much to her. He exhibited the unpleasant
combination of a restless condition with a silent tongue. The next day, which
was Sunday, passed nearly in the same manner as regarded their taciturnity,
Bathsheba going to church both morning and afternoon. This was the day before
the Budmouth races. In the evening Troy said, suddenly —

“Bathsheba, could you let me have twenty pounds?”

Her countenance instantly sank. “Twenty pounds?” she said.

“The fact is, | want it badly.” The anxiety upon Troy’s face was unusual and
very marked. It was a culmination of the mood he had been in all the day.

“Ah! for those races to-morrow.”

Troy for the moment made no reply. Her mistake had its advantages to a man
who shrank from having his mind inspected as he did now. “Well, suppose | do
want it for races?” he said, at last.

“Oh, Frank!” Bathsheba replied, and there was such a volume of entreaty in
the words. “Only such a few weeks ago you said that | was far sweeter than all
your other pleasures put together, and that you would give them all up for me; and
now, won’t you give up this one, which is more a worry than a pleasure? Do, Frank.
Come, let me fascinate you by all | can do — by pretty words and pretty looks, and
everything | can think of — to stay at home. Say yes to your wife — say yes!”

The tenderest and softest phases of Bathsheba’s nature were prominent
now — advanced impulsively for his acceptance, without any of the disguises and
defences which the wariness of her character when she was cool too frequently
threw over them. Few men could have resisted the arch yet dignified entreaty of
the beautiful face, thrown a little back and sideways in the well known attitude
that expresses more than the words it accompanies, and which seems to have
been designed for these special occasions. Had the woman not been his wife, Troy
would have succumbed instantly; as it was, he thought he would not deceive her
longer.

“The money is not wanted for racing debts at all,” he said.

“What is it for?” she asked. “You worry me a great deal by these mysterious
responsibilities, Frank.”

Troy hesitated. He did not now love her enough to allow himself to be carried
too far by her ways. Yet it was necessary to be civil. “You wrong me by such a
suspicious manner,” he said. “Such strait-waistcoating as you treat me to is not
becoming in you at so early a date.”

“I think that | have a right to grumble a little if | pay,” she said, with features
between a smile and a pout.

“Exactly; and, the former being done, suppose we proceed to the latter.
Bathsheba, fun is all very well, but don’t go too far, or you may have cause to
regret something.”

She reddened. “I do that already,” she said, quickly.

“What do you regret?”

“That my romance has come to an end.”

“All romances end at marriage.”

“l wish you wouldn’t talk like that. You grieve me to my soul by being smart at
my expense.”
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“You are dull enough at mine. | believe you hate me.”
“Not you — only your faults. | do hate them.”

“Twould be much more becoming if you set yourself to cure them. Come, let's 50
strike a balance with the twenty pounds, and be friends.”

[from Chapter 41]

Explore the ways in which Hardy powerfully conveys the tensions between Bathsheba
and Troy at this point in the novel.

Support your answer with details from the extract and your wider reading of the novel.

[29]
‘Boldwood has only himself to blame for what happens to him.’
How far does Hardy’s writing lead you to agree with this statement?
Support your answer with details from the novel. [25]
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BESSIE HEAD: When Rain Clouds Gather

Remember to support your ideas with details from the writing.

Either 15 Read this extract, and then answer the question that follows it:

‘Please spare a moment, Rra Rankoane,” she said. ‘| want to ask you
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not to have done so, for his look froze Paulina to the ground and she could not
move, so lifeless and numb was the feeling in her arms and legs.

[from Chapter 10]

How does Head’s writing make this such a moving moment in the novel?

Support your answer with details from the extract and your wider reading of the novel.

[29]

Or 16 How does Head’s writing suggest to you the contribution which George Appleby-Smith
and Gilbert Balfour make to Golema Mmidi society?

Support your answer with details from the novel. [25]
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EDITH WHARTON: Ethan Frome

Remember to support your ideas with details from the writing.

Either 17 Read this extract, and then answer the question that follows it:

© UCLES 2014

Andrew Hale was a ruddy man with a big grey moustache and a stubbly
double-chin unconstrained by a collar; but his scrupulously clean shirt was always
fastened by a small diamond stud. This display of opulence was misleading, for
though he did a fairly good business it was known that his easy-going habits and
the demands of his large family frequently kept him what Starkfield called “behind.”
He was an old friend of Ethan’s family, and his house one of the few to which
Zeena occasionally went, drawn there by the fact that Mrs. Hale, in her youth,
had done more “doctoring” than any other woman in Starkfield, and was still a
recognised authority on symptoms and treatment.

Hale went up to the grays and patted their sweating flanks.

“Well, sir,” he said, “you keep them two as if they was pets.” Ethan set about
unloading the logs and when he had finished his job he pushed open the glazed
door of the shed which the builder used as his office. Hale sat with his feet up on
the stove, his back propped against a battered desk strewn with papers: the place,
like the man, was warm, genial and untidy.

“Sit right down and thaw out,” he greeted Ethan.

The latter did not know how to begin, but at length he managed to bring out his
request for an advance of fifty dollars. The blood rushed to his thin skin under the
sting of Hale’s astonishment. It was the builder’s custom to pay at the end of three
months, and there was no precedent between the two men for a cash settlement.

Ethan felt that if he had pleaded an urgent need Hale might have made shift
to pay him; but pride, and an instinctive prudence, kept him from resorting to this
argument. After his father’s death it had taken time to get his head above water,
and he did not want Andrew Hale, or anyone else in Starkfield, to think he was
going under again. Besides, he hated lying; if he wanted the money he wanted it,
and it was nobody’s business to ask why. He therefore made his demand with the
awkwardness of a proud man who will not admit to himself that he is stooping; and
he was not much surprised at Hale’s refusal.

The builder refused genially, as he did everything else: he treated the
matter as something in the nature of a practical joke, and wanted to know if Ethan
meditated buying a grand piano or adding a “cupolo” to his house; offering, in the
latter case, to give his services free of cost.

Ethan’s arts were soon exhausted, and after an embarrassed pause he
wished Hale good day and opened the door of the office. As he passed out the
builder suddenly called after him: “See here — you ain’t in a tight place, are you?”

“Not a bit,” Ethan’s pride retorted before his reason had time to intervene.

“Well, that’'s good! Because | am, a shade. Fact is, | was going to ask you to
give me a little extra time on that payment. Business is pretty slack, to begin with,
and then I'm fixing up a little house for Ned and Ruth when they’re married. I'm
glad to do it for 'em, but it costs.” His look appealed to Ethan for sympathy. “The
young people like things nice. You know how it is yourself: it's not so long ago
since you fixed up your own place for Zeena.”
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How does Wharton’s writing vividly convey the ways in which both men seek to hide their
real feelings at this point in the novel?

Support your answer with details from the extract and your wider reading of the novel.
[29]
Explore the ways in which Wharton memorably portrays the growing attraction between

Ethan and Mattie.

Support your answer with details from the novel. [25]
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